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Gramofonovrich snimkrl, na nichi zazniv6 piano

Rudolfa Rokla, by se dnes ui asi nikdo nedopodi-
tal. Kdo zn6 spiSe jeho jazzovou minulost, hledal
by je v katalogu piedeviim pod n6nry prlkopnic-
k'ich soubor0 deskeho moderniho jazzu -Studio 5,
Jazzov6 trio, piipadn6 Jazzovy orchestr Ceskoslo-
vensk6ho rozhlasu. Trochu mlad5i diskofilov€ zase
bez rozpak0 sdhnou do piihr6dek, kde se hromadi
singly i  dlouhohraj igi desky Karla Gotta, Fel ixe
Sloviidka, Ladislava Staidla, Jitky Zelenkov6 a dal-
Sich Soidek 6esk6 rni hudby stiedniho prou-
du. Nejskromn6jSi je zatim ta 66st Roklovy disko-
grafie, kter6 je nadeps6na jeho vlastnim jm6nem:
ai dosud j i  woi i lo jedno jedin6 album nazvan6 Di-
ky tob6 jsem se znovu narodil, kter6'vyilo ui pied
i6dkou let v robe 1976. Dnes tiiadtyiicetiletri hu-
debnik (nar. 16. 12. 1941) tehdy piipravil desku,
kter6 byla jakfmsi pr0iezem jeho dinnosti a derpa-
la hned z nEkolika stylovich okruhi - z jazzu, ze
swingu, z popu a v mal6 miie obsahovala dokonce
n6zvuky klasiky. ze kter6 Rudolf Rokl pitvodnE vy-
5el .

Jeho druh6 album. ktere m6te pr6vE pied se-
bou, je z koncepdniho hlediska nespornd ucele-
ndjii. Nabizi dvan6ct velk!'ch romantickich skla-
ileb, vice 6i m€n6 zndm'ich. a tak6 dvi novinky;
vesmds maji upoutat z6jem $irok6ho posluchad-
sk6ho okruhu, anii by pii tom slevovaly z pota-
daVku na vySii stupei n6rodnosti nei je v popul6r-
ni hudb6 obWkl6. V5echny spojuje Roklovo,inter-
pr€tacni mistrovstvi - mistrovswi talentovap6ho
klaviristy, kteri po absolutoriu praiskd konzerva-
toie pokradoval ve studiu na Akademii mirzick'ich
um6ni u profesora FrantiSka Raucha a pak po prv-
ni praxi v jazzov'ich orchestrech p0sobil v 5edes6-
tfch letech v Latern6 magice i v divadle Semafor.
Zanedlouho to bude celi'ch dvacet let, co se stal
6lenem orchestru Ladisliva Staidla 4 blizk'im spo-
lupracovnikem zp6v6ka Karla Gotta.

V6echna hlavni s6la na desce hraje Rudolf Rokl
na dlev6n'i akustickf n6stroj, kteni i ve v6ku pie-
vratnrich elektrifikova.n'ich novinek zrist6v6 a ziej-
m6 uI navidy zlstane jeho nejv6t5i l6skou. Synte-
z6tory (na albu slyiime celkem tfi) sice vyuiiv6
k zisk6ni barevn'ich efekt0, k srdci mu v5ak nepii-
rostly - Rokl v nich stille vidi jen um6l6 n6stroje
bea srdce a citu, kter€ mohou piipadnE ovl6dat
i roboti. Na milost viak vzal Yamahu model GS,
kterf je t6mdi malrim technickim z6zrakem..Jeho
program je urdov6n Stitky. n6stroj m6 k dispozici
80 pam€ti a z t6ch lze pro kaid6 koncertni Wstou-
peni piedvolit 16 r0znobarevn'ich variant. kter6 se
pak okamiitE zapoji pouhfm stisknutim knofliku.

Na polovinE skladeb spolutdinkuje tak6 sbor
Pavla Kiihna. av5ak Roklov'im hlavnim partnerem
v kaid6m aranim6 je velkf smydcoui orchestr -
v tomto piipad6 PraZsk'i komorni orchestr. Pr6vE
pro smydce m6 totii Rokl jako arani6r velkou sla-
bost - oceiuje obzvl6Std jejich harmonickou bo-
revnost a neboji se ps6t pro nE co nejpln6j5i in-
strumentace. Rytmickou skupinu a pro ndktere
skladby ! dechovou sekci si pozval z orchestru La-
dislava Staidla, kriitkii s6la na kytaru, kter6 maji
vwolat v€tii nap6ti a doplnit barevnou 5k6lu, po-
hostinsky hraje Michal Pavlidek.

Pro Roklovu hru na klavir je charakteristick6, ie
maxim6ln6 vyuiiv6 moinosti 0hozov6 techniky.
Rokl je totii piesv6dden - a snaii se to tak6 do-
k6zat - ie i na klavir lze hr6t s vyuiitim 5irok6 vi-
razov6 5k6ly a :e i tento niistroj se mOie st6t nosi-
telem citov6ho ndboje skladby. Pii kaid6m sv6m
s6le si melodii v duchu zpiv6 s sebou: pbm6hii mu
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JAK TO CiTiM THE WAY I FEEL IT
1. Nino RoB,-!ar.y Kusik - Eddie Snyder

NAS CAS ATIME FOR US 3:00
2. M;ke Batt

JASNE OEI BHIGHT EYES 3:32
3. Cristiano Minellono - Dario Farina

JAK BUDES CHTIT COMEVORREI 3:32
4. Carl Sigman - Robert Maxwell

ODLIV EBB TIDE 2:50
S..Ladislav Staidl

PRITEL MY FRIEND 3:00
6. Scatt English - Richard Keer

VEJDI MANDY 4:05

7. J. Fred Coots - Sam M. Lewis
VSECHNO, CO zNAME FoR ALL WE KNow 3:16

8. Paoli
CHUi SOLI SAPORE DI SALE 2:55

9.  Ne i l  D iamond - -Mary l in  Bergman -  A lan  Bergman
NENOSiS MI KVETINY YOU DON'T BRING ME FLOWERS 3:20

JA, KrERv 'l"i':i 
oi?itrir 

NoN vrvo 2:3b
11.  Rudo l f  Rok l

NAVRAT RETURN 2:&
12. Pbul Simon

MOST PRES ROZBOUNENE VODY BRIDGE OVER TROUBLED WATER 3:37
Aranioval {arranged by} Rudolf Rokl

RUDOLF ROKL -  p iano
Sbor Pavla Kuhna / Pavel Kilhn Chorus

t-ADrsl-Av Srntol se s\ im ".#;rt;11a s Virtuosi di Praga
LADISLAV SmtOL and his Orchestra

and Virtuosi di Praga

to yfwoiit iddouci atmosfdru a d6t zamri5lenri
srnyel kaidd fr6zi, kaid6mu jednotliv6mu rideru na
riavesnici. Stylov6 jsou v5echny skladby pojaty ja-
*o popul6mi hudba, jazzovym vlivrjm se Rudolf
Rokl zdm6mE vyhnul. N6ktef6 klavirni pas6ie kon-
crpoval vyslovenE jednoduSe, aby tak vynikla jejich
pfitafliye melodick6 linka, zdfirazn6n6 jen citlivou
a miraznou interpretaci {napi. Sapore di sale soli,
lo che non vivo), jiae zase poskytuji s6listovi do-
statek piileiitosti rozbouiit koncertni n6stroj, jako
tieba slavn5 Mandy di povEstnri p6vecki duet
d,*ojice Neal Diamond - Barbra Streisandovii
You Don't Bring Me Flowers. Jakousi vrijimkou je
uwava pisn€ Mosi pies rozbouien6 vody, zd0raz-
ffujrci pln6 bloky akotdt za doprovodu r8zn'ich bi-
clnh nistroj0. Zcela bez rytmickd skupiny je na-
hrrana Roklova vlastni melodie N6vrat. pomalii ba-
laci:a s rubatovfm klavirem a doprovodem pou-
tnVch srnf,ccn. zdobenim ien rozlicnfmi efekty
E*€kfiricktch Udvmovlch ndstroji. Naopak stabil-
n*rro nflvnrl zase vyriivd vfrazn6 6lenEn6 a trizo-
vana. jen jednim prstem hrand melodie za dopro-
f@cu syntezitonl a vok6lniho sboru ve skladbE For
Ari[ We Know. A tak bychom postupnE mohli ho-
yofd o kaiil6 z dvan6cti skladeb, kter6 si Rudolf
RoLl pro toto album ufbral. M6te-li r6di kr6sn6
a ronnantickd pisnE v dobie znEjicich a perfektn6
zaFrranich upravdch, je ur6eno pr6vE v5m.

Hudebni reiie (recording directors):
Kv6toslav Bohleder, Jan Spiilen!'
Zvukov6 reiie (recording engineer):
FrantiSek Rebidek
Nahrdno v srpnu - zdii 1#3
v praisk6m studiu Mozarteum
Recorded at the Supraphon Mozarteurn studio
in August and September, 1983
Odpov6drf redaktor (editor) :
Miroslav Cern9

Today, somebody could hardly count down all
the gramophone recordings featuring the piano of
Rudolf Rokl. The one who knows rather his jazz
past would search in the catalouge first under the
names of ensembles pioneering Czech modern
jazz "Studio 5", 'The JazzTria' or eventually -The

Czechoslovak Radio Jazz Orchestra'.. A little bit
younger record collectors would reach out with-
out hesitating into the shelves where the singles
gnd elpees of Karel Gott, Felix Slovddek, Ladislav
Staidl,  Ji tka Zelenkovd and other Czech pop-mu-
sic mainstream tops have been stored. The most
modest part of Rokl's discography by then is the
one headlined by his own name: till now it has
been represented by one album only called My
Keyboard Castle, released in 1976. Today forty-
three-year old musician {born December 16, 1941}
had at that time prepared an album designed as
a kind of sampler taking all his activities and
therefore gathering several style ranges in one -
jazz, swing, pop. To a small extent it even in-
cluded suggestions of classical music which Rokl
originally drew from..

His second album, which you are holding in
your hands, is undoubtedly more compact from
the conceptual point of view. lt offers twelve large
romantic comgositions, more or less famous, as
well as two novelties. Altogether they have to
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raise interest of a large circle of l isteners without
reducing the requirement for a pretension rate,
h ig f ie r  than i t  i s  in  pop-mus ic  usua l .  A l l  o f  them are
connected by Rokl's interpretation virtuosity - the
virtuosity of a gifted pianist who after graduating
from the Prague Conservatory continued studying
at the Academy of Musical Arts with Professor
Franti iek Rauch and then, in the sixt ies, after his
first experience in iazz bands, worked in the Later-
na Magica and the Semafor Theatres. In a short
t ime i t  wi l l  be a whoie of twenty ye_ars since he be-
came a member of the Ladislav Staidl Orchestra
and a close collaborator of the singer Karel Gott.

In this recording al l  main solos are played by
Rokl on a wooden acoustic inst! 'ument which even
in the age of ampli f ied novelt ies st i l l  remains -
and wil l  probably remain for ever - his greatest
love. lt's true, that for obtaining colourful effects
he uses synthesizers {on this album there are
three of them to be heard). but they never won his
heart. Yet they are only artificial instruments for
him. without any heart and feel ings, manageble
eventuqlly even by robots. He pardoned only the
GS model of Yamaha. which is almost a l i t t le
technical miracle. l ts programme is defined by
purtched cards and the instrument disposes by 80
memories from which 16 variants of different co-
lours ca1 be programmed for each concert per-
formance and switched on afterwards by a simplb
touch of a button.

In half  of the composit ions there is also the
Pavel Ki ihh Chorus teking part.  but the main
Rokl 's partner in each arrangement is a large
strirtg orchestra - in this case "Virtuosi di Praga".
For namely the str ings are Rokl 's great foible. As
an arranger he appreciates especial ly their har-
monious colours and he isn't  affraid to write an
instrumentation for them as mellow as possible.
The rhythm section, and tor some of the tunes al-
so the wihd section, came on Rokl 's invitat ion
from thd Ladislav Staidl Orchestra and the short
guitar solos - which are to create higher tension
and supply the colour spectrum - are played by
Michal Pavl idek as a guest.

A characteristic feature of Rokl's piano playing
is taking maiimum advantage of the possibi l i t ies
of striking t'echnique. For he is convinced - and
at the same t ime wil l ing to prove - that also pia-
no can be played with taking full advantage of
a large spectrum of expressions and that this in-
strument can become a bearer of the emotive
charge of the composit ion as well .  He sings along
with the melody during each of his solos and this
enables him to create the desirable mood and t6
give to every phrase and to every keyboard touch
the intended sense.

As for the style, all the compositions are con-
ceived as pop-music; Rokl intended to el iminate
jazz inf luence. Some of the piano passages are
drawn absolutely simple so as to let excel their at-
tractive melodic lines stressed only by a soft and
expressive interpretat ion (e.9. in "Sapore di sale"
or " lo che non vivo"), some of them for a change
as the famous "Mandy" or the legendary vocal du-
et of the couple Neil Diamond/Barbra Streisand
"You Don't Bring Me Flowers" - give the soloist
enough opportunity to tempest the concert instru-
ment. Solely "The Bridge Over Troubled Water"
represents a kind of exception stressing mellow
blocks of chords on the background of various
percussion. Rokl's own melody "Return", a slow
ballade with rubato piano accompanied only by
strings decorated with various amplified keyboard
effects, is recorded without any rhythm section.
A stabile rhythm. on the other hand, is used in the
clearly articulated and phrased melody, played
with only one finger, accompanied by synthesiz-
ers and the chorus in the composition "For All We
Know". And so we could speak in their turn about
each of the twelve tunes Rokl chose for this al-
bum. lf you are fond of beautiful romantic songs
in good sounding and accurately played arrange-
ments, this album is designed for you.
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