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Gramofonovych snimkd, na nichZ zazniva piano
Rudolfa Rokla, by se dnes uz asi nikdo nedopoéi-
tal. Kdo zna spiSe jeho jazzovou minulost, hledal
by je v katalogu pfedevsim pod ndzvy prikopnic-
kych souborl ¢eského moderniho jazzu Studio 5,
Jazzové trio, pfipadné Jazzovy orchestr Ceskoslo-
venského rozhlasu. Trochu mladsi diskofilové zase
bez rozpakl sdhnou do prihradek, kde se hromadi
singly i dlouhohrajici desky Karla Gotta, Felixe
Slovagka, Ladislava Staidla, Jitky Zelenkové a dal-
$ich Spicek ¢eské populdrni hudby stfedniho prou-
du. Nejskromnéjsi je zatim ta ¢ast Roklovy disko-
grafie, ktera je nadepséna jeho vlastnim jménem:
az dosud ji tvofilo jedno jediné album nazvané Di-
ky tobé jsem se znovu narodil, které vyslo uz pred
fadkou let v roce 1976. Dnes tfiadtyFicetilety hu-
debnik (nar. 16. 12. 1941) tehdy pfipravil desku,
ktera byla jakymsi prifezem jeho €innosti a éerpa-
la hned z nékolika stylovych okruhlt — z jazzu, ze
swingu, z popu a v malé mife obsahovala dokonce
nazvuky klasiky, ze které Rudolf Rokl pivodné vy-
Sel.

Jeho druhé album, které mate pravé pred se-
bou, je z koncepéniho hlediska nesporné ucele-
néjsi. Nabizi dvanact velkych romantickych skla-
deb, vice ¢i méné znamych, a také dvé novinky;
vesmés maji upoutat zajem Sirokého posluchac-
ského okruhu, aniz by pfi tom slevovaly z poZa-
davku na vyssi stuperi naro¢nosti nez je v popular-
ni hudbé obvyklé. VSechny spojuje Roklovo inter-
pretaéni mistrovstvi — mistrovstvi talentovaného
klaviristy, ktery po absolutoriu prazské konzerva-
tore pokrac¢oval ve studiu na Akademii muzickych
uméni u profesora FrantiSka Raucha a pak po prv-
ni praxi v jazzovych orchestrech ptsobil v Sedesa-
tych letech v Laterné magice i v divadle Semafor.
Zanedlouho to bude celych dvacet let, co se stal
&lenem orchestru Ladislava Staidla a blizkym spo-
lupracovnikem zpévaka Karla Gotta.

V&echna hlavni séla na desce hraje Rudolf Rokl
na dfevény akusticky nastroj, ktery i ve véku pre-
vratnych elektrifikovanych novinek zlstava a zfej-
mé uz navzdy zlstane jeho nejvétsi laskou. Synte-
zatory (na albu slySime celkem tfi) sice vyuziva
k ziskani barevnych efektl, k srdci mu v8ak nepfi-
rostly — Rokl v nich stéle vidi jen umélé nastroje
bez srdce a citu, které mohou pfipadné ovladat
i roboti. Na milost v8ak vzal Yamahu model GS,
ktery je téméf malym technickym zazrakem. Jeho
program je uréovan Stitky, nastroj ma k dispozici
80 paméti a z téch lze pro kazdé koncertni vystou-
peni predvolit 16 riznobarevnych variant, které se
pak okamzité zapoji pouhym stisknutim knofliku.

Na poloviné skladeb spolutéinkuje také sbor
Pavla Kiihna, av§ak Roklovym hlavnim partnerem
v kazdém aranzma je velky smyécovy orchestr —
v tomto pfipadé Prazsky komorni orchestr. Pravé
pro smycce ma totiz Rokl jako aranzér velkou sla-
bost — ocefiuje obzvlasté jejich harmonickou ba-
revnost a neboji se psat pro né co nejplnéjsi in-
strumentace. Rytmickou skupinu a pro nékteré
skladby i dechovou sekci si pozval z orchestru La-
dislava Staidla, kratka séla na kytaru, kterd maiji
vyvolat vétsi napéti a doplnit barevnou 8kalu, po-
hostinsky hraje Michal Pavli¢ek.

Pro Roklovu hru na klavir je charakteristicke, ze
maximalné vyuzivd moznosti thozové techniky.
Rokl je totiz presvédéen — a snazi se to také do-
kazat — Ze i na klavir Ize hrat s vyuzitim Sirokeé vy-
razoveé §kdly a Ze i tento nastroj se mize stat nosi-
telem citového néboje skladby. Pfi kazdém svem
sé6le si melodii v duchu zpiva s sebou: pomaha mu
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JAK TO CITim

THE WAY | FEELIT

1. Nino Rota — Larry Kusik — Eddie Snyder
NAS CAS ATIMEFORUS 3:00
2. Mike Batt

JASNE 0ClI

BRIGHT EYES 3:32

3. Cristiano Minellono — Dario Farina

JAK BUDES CHTIT

COME VORREI 3:32

4. Carl Sigman — Robert Maxwell

ODLIV

EBBTIDE 2:50

5. Ladislav Staidl

PRITEL

MY FRIEND 3:00

6. Scott English — Richard Keer

VEJDI

MANDY 4:05

7. J. Fred Coots — Sam M. Lewis
VSECHNO, COZNAME FOR ALL WE KNOW 3:16
8. Paoli -

CHUT soLI

SAPORE DI SALE 2:55

8. Neil Diamond — Marylin Bergman — Alan Bergman

NENOSIS Mi KVETINY

YOUDON'T BRlNG ME FLOWERS 3:20

10. Pino Donaggio

JA, KTERY NEZIJI

10 CHE NON VIVO 2:35

11. Rudolf Rakl

NAVRAT

RETURN 2:45

12. Paul Simon

MOST PRES ROZBOURENE VODY

BRIDGE OVER TROUBLED WATER 3:37

Aranzoval (arranged by} Rudolf Rokl

RUDOLF ROKL — piano

Sbor Pavla Kihna / Pavel K(Jhn( Chorus
1,3-7)

LADISLAV STAIDL se svym orehestrem
a s Virtuosi di Praga

LADISLAV STAIDL and his Orchestra
and Virtuosi di Praga

to wytvofit Zadouci atmosféru a dat zamysleny
smysl kazdé frazi, kazdému jednotlivému Gderu na
klavesnici. Stylové jsou vSechny skladby pojaty ja-
ko popularni hudba, jazzovym vlivim se Rudolf
Rokl zamérné vyhnul. Nékteré klavirni pasaze kon-
cipoval vyslovené jednoduse, aby tak vynikla jejich
pritazlivéa melodicka linka, zdlraznéna jen citlivou
2 wyraznou interpretaci (napf. Sapore di sale soli,
lo che non vivo), jiné zase poskytuji sélistovi do-
statek pfilezitosti rozboufit koncertni nastroj, jako
treba slavnd Mandy ¢i povéstny pévecky duet
dvojice Neal Diamond — Barbra Streisandova
You Don't Bring Me Flowers. Jakousi vyjimkou je
uprava pisné Most pfes rozboufené vody, zdlraz-
fiujici piné bloky akordi za doprovodu raznych bi-
cich nastroji. Zcela bez rytmické skupiny je na-
hrana Roklova viastni melodie Navrat, pomalé ba-
lada s rubatovym kiavirem a doprovodem pou-
hych smyécl, zdobenym ;en rozhényml efekty
eﬁektm:kych k]avesovych nastro;u Naopak stabil-
niho rytmu zase vyuZiva vyrazné ¢lenénd a frazo-
wvanz, jen jednim prstem hrand melodie za dopro-
vodu syntezatord 2 vokalniho sboru ve skladbé For
All We Know. A tak bychom postupné mohli ho-
vofit o kaZdé z dvanacti skladeb, které si Rudolf
Rokl! pro toto album vybral. Méate-li radi krasné
2 romanticke pisné v dobfe znéjicich a perfektné
zahranych Gpravach, je urCeno pravé vam.

Hudebni rezie (recording directors):

Kvétoslav Rohleder, Jan Spéleny

Zvukova rezie (recordmg engineer):

FrantiSek Rebicek

Nahrdno v srpnu — zaFi 1983

v prazském studiu Mozarteum

Recorded at the Supraphon Mozarteum studio
in August and September, 1983

Odpovédny redaktor (ed:tor)

Miroslav Cerny

Today, somebody could hardly count down all
the gramophone recordings featuring the piano of
Rudolf Rokl. The one who knows rather his jazz
past would search in the catalouge first under the
names of ensembles pioneering Czech modern
jazz “Studio 5”, “The Jazz Trio” or eventually “The
Czechoslovak Radio Jazz Orchestra”.. A little bit
younger record collectars would reach out with-
out hesitating into the shelves where the singles
and elpees of Karel Gott, Felix Slovaéek, Ladislav
Staidl, Jitka Zelenkova and other Czech pop-mu-
sic mainstream tops have been stored. The most
modest part of Rokl’s discography by then is the
one headlined by his own name: till now it has
been represented by one album only called My
Keyboard Castle, released in 1976. Today forty-
three-year old musician (born December 16, 1941)
had at that time prepared an album designed as
a kind of sampler taking all his activities and
therefore gathering several style ranges in one —
jazz, swing, pop. To a small extent it even in-
cluded suggestions of classical music which Rokl
originally drew from..

His second album, which you are holding in
your hands, is undoubtedly more compact from
the conceptual point of view. It offers twelve large
romantic compositions, more or less famous, as
well as two novelties. Altogether they have to
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raise interest of a large circle of listeners without
reducing the requirement for a pretension rate,
higher than it is in pop-music usual. All of them are
connected by Rokl’s interpretation virtuosity — the
virtuosity of a gifted pianist who after graduating
from the Prague Conservatory continued studying
at the Academy of Musical Arts with Professor
FrantiSek Rauch and then, in the sixties, after his
first experience in jazz bands, worked in the Later-
na Magica and the Semafor Theatres. In a short
time it will be a whole of twenty years since he be-
came a member of the Ladislav Staidl Orchestra
and a close collaborator of the singer Karel Gott.

In this recording all main solos are played by
Rokl on a wooden acoustic instrument which even
in the age of amplified novelties still remains —
and will probably remain for ever — his greatest
love. It’s true, that for obtaining colourful effects
he uses synthesizers (on this album there are
three of them to be heard), but they never won his
heart. Yet they are only artificial instruments for
him, without any heart and feelings, manageble
eventually even by robots. He pardoned only the
GS model of Yamaha, which is almost a little
technical miracle. Its programme is defined by
punched cards and the instrument disposes by 80
memories from which 16 variants of different co-
lours can be programmed for each concert per-
formance and switched on afterwards by a simple
touch of a button.

In half of the compositions there is also the
Pavel Kihn Chorus taking part, but the main
Rokl’s partner in each arrangement is a Iarge
string orchestra — in this case “Virtuosi di Praga”.
For namely the strings are Rokl’s great foible. As
an arranger he appreciates especially their har-
monious colours and he isn’t affraid to write an
instrumentation for them as mellow as possible.
The rhythm section, and for some of the tunes al-
so the wind section, came on Rokl’s invitation
from the Ladislav'Staidl Orchestra and the short
guitar solos — which are to create higher tension
and supply the colour spectrum — are played by
Michal Pavlicek as a guest.

A characteristic feature of Rokl’s piano playing
is taking maximum advantage of the possibilities
of striking technique. For he is convinced — and
at the same time willing to prove — that also pia-
no can be played with taking full advantage of
a large spectrum of expressions and that this in-
strument can become a bearer of the emotive
charge of the composition as well. He sings along
with the melody during each of his solos and this
enables him to create the desirable mood and to
give to every phrase and to every keyboard touch
the intended sense.

As for the style, all the compositions are con-
ceived as pop-music; Rokl intended to eliminate
jazz influence. Some of the piano passages are
drawn absolutely simple so as to let excel their at-
tractive melodic lines stressed only by a soft and
expressive interpretation (e.g. in “Sapore di sale”
or “lo che non vivo”), some of them for a change
as the famous “Mandy” or the legendary vocal du-
et of the couple Neil Diamond/Barbra Streisand
“You Don’t Bring Me Flowers” — give the soloist
enough opportunity to tempest the concert instru-
ment. Solely “The Bridge Over Troubled Water”
represents a kind of exception stressing mellow
blocks of chords on the background of various
percussion. Rokl’s own melody “Return”, a slow
ballade with rubato piano accompanied only by
strings decorated with various amplified keyboard
effects, is recorded without any rhythm section.
A stabile rhythm, on the other hand, is used in the
clearly articulated and phrased melody, played
with only one finger, accompanied by synthesiz-
ers and the chorus in the composition “For All We
Know”. And so we could speak in their turn about
each of the twelve tunes Rokl chose for this al-
bum. If you are fond of beautiful romantic songs
in good sounding and accurately played arrange-
ments, this album is designed for you.
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