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(2) stan Regal MONA LISA

(3) stan Regal — Haralt Winkler SLUNCE V MEM SRDCI
(Let the Sunshine In My Heart)

(4) Stan Regal — Haralt Winkler CISTA OBLOHA (Open Skies)
(5) Karel Svoboda QUO VADIS
(6) stan Regal TOUHA PO ZIVOTE (She Wanted To Live)

RICHARD BALL — Panova flétna
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3:10 (7) Afric Simone MOT\'(LEK(PapiIIon) 3:63

3:09 (8) Stan Regal — Haralt Winkler

PLAVBA VE SNECH (Dream Voyage) 2:55

3:30 (9) Stan Regal

NEHA (Gentleness) 2:19

3:24 (10) Haralt Winkler — Stan Regal NOVY RAJ (New Paradise) 2.08

1:41 .~ (11) Stan Regal
3:23 (12) stan Regal
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Ridi STAN REGAL

VE VYSKACH (Alti Plano) ' 1:57
ROZHODNUTI (Decision) 4:00
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Panova flétna je jednim z nejstarSich hudebnich
nastroju, a hned po lidském hlasu také nastroj nej-
prirozenéjsi. Jde viastné o spojeni nékolika bambu-
sovych ¢&i rakosovych dfivek, na jedné strané otevre-
nych, na druhé uzavienych. Vyobrazeni tohoto na-
stroje najdeme uz na vazach Etruska a jeho historie
saha do doby dlouho pred stredovékem. Tato v pod-
staté pastyiska flétna dostala jméno podle bajného

- boha Pana, ochrance lesi, stad a pastyit. Hudebnici
starého Recka a starého Rima pouszivali vétsinou
sedm spojenych pistal, podobné nastroje jsou zna-
mé z Evropy stiedovéku, renesance a baroka. Pano-
vych fléten existuje hezka fadka druht a modifikaci
podle zemépisnych teritorii, nastroj jako takovy za-
¢al prozivat svij ,druhy” zivot teprve nedavno. Vé-
hlas tradiénimu néastroji ziskal v celosvétovém méfFit-
ku predev§im rumunsky virtuéz Gheorghe Zamfir,
ktery objevil jeho netusené moznosti pro hudbu ne-
jen folklorni, ale i popularni, jazzovou a vaznou.

Richard Ball (1940) patfi k prednim studiovym hra-
€¢am; vystudoval Hudebni akademii v Zapadnim Ber-
liné (kontrabas) a uz béhem studii se intenzivné zaji-
mal o nejrdznéjsi specifické nastroje, predevsim
stfedovéké. Ball je multiinstrumentalista (na nejriz-
néjsi foukaci harmoniky natoéil tfeba Mozartovu Ma-
lou noéni hudbu) a jednim z nastrojt, ktery zaradil do
svého rozsahlého ,arzenélu”, je také Panova flétna.
Vzhledem k tomu, Ze specifické studium hry na tento
nastroj vlastné neexistuje a rovnéz literatura z této
oblasti je velice vzacna, nauéil se na Panovu flétnu
sam. :

Album, které se vam dostava do rukou, predstavu-
je Balla jako sélistu na Panovu flétnu, ktera se obdi-
vuhodné dobfe snoubi v romantickych melodiich se
smy¢ci (klasickymi i syntetickymi), dechovymi na-
stroji a moderni rytmickou sekci. O tento druh hudby
je v poslednich letech znaény zajem, slouzi éasto ja-
ko scénicky doprovod k rozhlasovym hram, televiz-
nim inscenacim a filmam.

Uklidriujici hudba poskytuje zajimavou symbiézu
elektrickych nastrojii s pfirozenosti Panovy flétny
a ukazuje jednu z mnoha odnozi souéasné scény po-
puldrni hudby. 3
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Panpipe (or Pan-flute) is one of the oldest musical
instruments and right next to human voice the most
natural one. The orthodox form of the instrument
represent several lengths of cane or bamboo tubes
bound together, stopped at one end, open at the
other. The picture of this instrument can be found at
the Etrusk vases and the history is stretching back
long before the Middle Ages. The name comes from
the association of the instrument with the mytholog-
ical god Pan. Greek and Roman artists used mostly
the seven tubes bound together, similar representa-
tions were common in Europe throughout the Mid-
dle Ages, Renaissance and Baroque. There’s a string
of different kinds of panpipes according to the place
of the origin, the instrument started to live “the sec-
ond life” not so long ago. The glory for this tradition-
al instrument was gained mainly by the Romanian
virtuoso' Gheorghe Zamfir, who has invented the
new possibilities not only for the folklore music, but
as well for pop, jazz and the classical music. -

Richard Ball (1940) is one of the most skilled studio
musicians; he’'s the Music Academy in West Berlin
graduate (contrabass) and during the studies he was
extremely interested in different specific instru-
ments, mainly those from the Middle Ages. Ball is
a multiinstrumentalist (he’'s recorded Mozart’s Eine
kleine Nachtmusik on several mouth organs) and
one of the instruments, he’s choosen to play, is pan-
pipe as well. Because there’s no proper education
and the literature for this instrument normally avail-
able, he taugth to play himself.

The album, you are going to spin, presents Richard
Ball as a soloist on Pan-flute, the instrument, which
ties exceptionally well together with the strings
(classic and synthetic ones), the brass instruments
and modern rhythm section. This kind of music is
very popular lately and can be often heard as a part
of the radio plays, TV or film works.

The calming music offers an interesting symbiosis
of the electric instruments with the naturalness of
Pan-flute and shows one of the many ways of to-
day’s pop music.



